
Si ..;' FRAGE ENLISTS A NEW ALLY-MELODRAMA
It Forms the Plot-Compelling' Motive of a

Seven-Reel "Movie Thriller," in Which
Dr. Anna Shaw, Villains, and "Poor,
But Honest Working Girls" Abound.

MRS. MEDHL Mç Corivucio

ByELEANUK BOOTH BIMMONG
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Suffragists Reach Only Suffragists?
"We suffragists spend too muc'

breath talking to one another. We mak
too large a part of our own audience
We want to reuen the crowds to xvhon

yon cater. The manager on the othe
hand, would reap the benefit of the nev

ent introduced Into melodrama
which might prove a novelty for tin

average aUdienee mid which certain!»
would draw the support of suffragists
who are not inconsiderable in numbc
now."

Mr. ¡"-elig listened, and. hard-lieasls-s
business man that he is, gave Mi Mc
Cormick his Hand on it.

"I'm not a suffi'Hirist." he said, "novel

was interested in it; but I'm with yo I

I, crv."
The pair went straight to Gilson

Willets, wl photo-play. "The

tures of Kathlyn." marked the
water of melodrama in the mo-

picture world. Mr. Willets caught
nthusiasm and set to work on a

>even-reel production. Mr. Selig wired
to New York for his ber>t director, and

i free the use of his Chicago
studio for rehearaala, which, seeing
that the Use of the studio is worth
.-Um a (lay and that rehearsals- xvent on

continuously from .lune until the mid-
lie ,.! September, waa quite a gift to

"the cause."

An I nusual»Cast.

'¦ Wyndham forsook the "legiti-
01 the time in order to

l the caiiiera as the heroine
suffrage photo-play. Katherine

Kaelred, leadiag lady in the Tyler pro«
ductiou of "Joseph and Hia Brethren»"
gave up her role ai a temptress to take

part of a woman lawyer battling
tor ¡he right Sydney 1'ootli, of the
.'Yellow Ticket" ci.inpauy. who playctd

Grace George last winter m Wla-
threp Ames's all-star production of
"The Truth" at the New Theatre, in
New fork, agreed to pose as the hero
of the experime.it. .lohn Charles arid
Katherine lleniy, well known to motion
picture fans, CHme in for the parts of
the villain and the "honest working

I girl" who ia never absent from a mel-I

otirani'i. Along with the principals
were engaged about three hundred
secondaries, "supes," ste. The payroll
for the production, it is said, wi

large that it was like the payroll of ;t

-mall factory.
And out of nil this effort

"Your Girl ami Mine." of which a pc
eial performance was given at the
Auditorium Theatre, in Chicago, the
afternoon of October 14, and which
will be seen this fall and winter at

of the largest motion pictor«
theatre» throughout the country. At
least, «liarles T. Ilaliiiian. who has
loin.' on from Chicago for Mrs. Meto.
mich to licentiate with tin-
picture exchanges here, says that mat«

re proceeding moat satisfactorily,
and that if women can get the vote

through melodrama. "Your Girl an.I
Mine" v ill be the 'chicle.

\ Moral in Kverv l.iae.

Melodrama of the mo.-t thrilling sort
it certainly is. in spite of the fact th;
a moral is conceal« «I in th«- ver)
of the play, which hints that even a

the injustices an«! dangers of a

made" world beset the two girls on the
turns, so they may overtahe anybody's
girl. But v. in. worried by a moral h
a play which has an exciting hand »"

hand tight between n mun and a woman

in one of the earliest acts? Who can

doubt that she is looking upon melo¬
drama when the events range from a

wedding to a murder and a suicide.
from the sobbicst kind of u "sob" court
scene to an automobile abduction that
breaks all former speed records'.'

That Symbolic Presence.

But wtiere. suffragists muy ask. doe
"the cause" com«* in? it comei m

abtly and poetically, a symbolic
Agora with "Note.» for Women" .-.

iti breast, that "fades in" and "fades'
out," In UBS a technical phrase, at
critical periods in the plot. Person
who saw tin- trial performance in hi
cago say that this figure pleased the
audience remarkably well.

Suffrage i- ai-o represented by "Aunt
Jane." a robust lady who never Fails
to remind "Rosalind Fairlie," the
heiress-heroine who miatakenly marri«
the villain, that if women had had ..

hand in making the laws she wouldn't
tiiid it so difficult to free lu-rsclf from

The Symbolic figure," Votes for womem*
appealing to kate iw her cell

the villain's toils. A-id most of all it
represented by Or. Anna Howard

Shaw, who xxas grabbed on her way
West, where she la now campaigning in

the -tates that will vote upon tremar,

suffrage November :t. and »xas made to

-tar in a v otes foi -women rail] before
thc camera.

I»r. Shaw made quite a hit with the

director of the rehearsal, who orlen-d
her a permanent job, Mra. McCortnick
says. She aNo became very popular
»'.¡III the oilier a» luis, in .-pite >.l the

fact thai she did In r level best to

make .-ull ragisl of lien, sll.

Or. Shaw's Abilil» «» a 'Music Actress'
"Most moving picture actors," Mrs.
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that it has dearly shown that with
u littic energy «ii of these places
may easily become laboratories for the
development of rural inteceat aad the
happiness and social enjoyment of
farmers, their wives anil daughters.
The college bas aeveral bundled stu¬

dents uf both sexes, and all of them arc

being poured into the jolly little dra¬
matic crucible during the course of the
year, ether as actors, author.., stage
hands, producers or choruses. There is
no latent, however, to evolve the Great
American Hrama or to uncover poten¬
tial Booths and Uernhardts.

The significance of the Little Coun¬
try Theatre i» entirely sociological. All
that is desired la to have every young
man and wom.ni "get the idea," so that
when they scatter at the end of the
term they can curry on the good work
in their owti, particular communities.

and beyond. To this end every physical
detail is marked by scientific* alas
plicity, Seats, stage«, srcnciy and ei
tinga ai«" all planned so that they cass

be reproduced by any intelligent per¬
son with lumber, hammer, nails and a

pot of paint.
Any one who is at all familiar with

country life i» aware that nothing at¬

tracts so much attention in the coun¬

try, proves »so popular, plestes so

many, as a "home talent" play. As a

dynamic forco in bringing people to-
and building up a community

h,nt ,ts importance cannof be over

etl. Nothing interests people in
each other so much ns habitually work¬
ing together. A home talent play not

only affords such an opportunity, but it
,.,consciously introduces a friend-

ly feeling in a neighborhood. K is
something everybody wants, to make a

success, regardless of local differences
of opinion.
The object of this theatre la to pro¬

duce BUeh plax a can be easily staged
i, a country, school, the basement of a

country church, in the sitting room of
B farm home, in the village ball, or any¬
place where country people assemble
fer social betterment.
The character of the productions are

xaried. Kmphasis lias been laid on the
one act play and .ccne.i taken from
dramas depicting the life of various

fcreign people, one act playa are not
only easier staged, bul they also af¬
luid «eaatry people a better opportu¬
nity tu writ« original productions.
Maaj problem m their social life- can
be more effectively expressed in a

thirty or forty minute play than by a

two or two and a half hour treatment.
Other forms of entertainment have
also b,een introduced along with the
one act play. In the vaudeville num-

the latee foreign population may
be called upon for its rich store of
music, dancing and folklore, s i-inglc
number thu» permitting of the tapping
of this undeveloped vein.
Another form the entertainment has

taken la called "Nationality pro¬
grammes." They portray the life, cuí¬
tense an»! co.tumr«, xvork and pleas¬
ures of the lam! from which the im-
niigiant. now a big factor in rural
population, has come. In such fashion
the now Americans secure a needed
fNpress'on. while the native born gain
in breadth and understanding, all to
the end of greater unity and friendli
m -«

The dramatic ability and latent tal
tut .some of the student:, have dit-

played aro really remarkable, and roall»
creditable performances have beei
given of "A Fatal Message," by Join
Kendrich bangs; "Misa Civilisation,1
bj Richard Harding Davis, and mam
ther well known playlet -.

While i» is true that largo r tir«

both at home am! abroad. haVe Litt!«
tras, i' i- doubtful whether an

other Little Country Theatre, havinf
aa great h mission to fulfil, exists ir
.liis or any other country. Student.» ol
the drama arc familiar with the Little
Theatre in London; Reinhardt'« Kam-
mcrspiele, in Horlin; the Theatre dei
Ar»«, in Pari,;; the Chicago Little The
Stre i the Little Thntrc in New York
City, ."'i«l Phils :¦ 'le Theatre.
AH of the.«, theatres aie in the cities,
privately owned, performing a great
but much different function
The I itt'e Country Theatre la <-om-

plete mi i ver\ detail. It is a larg"
playhoaae put under reducing glu« ;.

Situated «'i the seeond floor of the ad¬
ministration buildingi it
most interesting apDearance. 11

.>. ol .-in average country »own
hall, having a .«eating capacity ot two

hundred. The stag«* i- thirty feet in
width, twenty teet in depth, having a

nun., oponing "t ten feet in
height, an! Afteen feet m width. Hove«
«iiid balcon int. In the «ii

ditorium prop« r the dicoraUons are

plain and simple. The birch stained
seats are broad and not crowded to¬
gether; the scenery is painted in plain
colors. The doors are of wood, the
windows have real glass in them. Sim¬
plicity marks everything both on and
off the stage. It i a model theatre lot"
the open country or small village.
Lven though Um Little Country The¬

atre is scarcely started a-> y«t, the
ide. has caught the farmer**' «»rives
and daughters like wildfire. Every
performsne« is witnessed by »uval en

\<>ys and delegation.-. Irom far and
near, eager to lee, to learn, to report,
and it is only a question of months
before a score of little country the¬
atres will be tiring BWBVy .» duln?«s «nd
monotony.

Me»'orm-ck sanl. "merely move thei
lips voicclessiy in a speaking part be

fore the camera. Not so Dr. Sh
opportunity of talking to an «adienc«
of three htaadrod persons wasn't to In

neglected, and so rehearsal of the rail]
»cene toward the end was enlivened b;
a witty suffrage folk Iron, Dr. Sha«
When »lie hid done it once the direc
tor sBid, -\ow. Dr. Shaw. I'd like an

rehearsal.' Did she make thi
same speech that time? Not she. I
.vas quite ap different one. A third re

bearsal bix-uirht a new speech, and let'
in- company wondering how many shi

ha»l in her, anyway."
Considered from the moving pietur

play standpoint "Your Girl and Mine'
is built on a scale which will make i

of the big productions of the year
it goes. It has in its cast mon

people than appeared m "Quo Vadis.1
Hein»r B seven-reel play it consumer

an evening, and there are noter mon

than three or four plr.ys of that lengtt
brought out in one season.

The plot arel I, it is not easy 'o giv«
an idea of the plot in a few words
Hrieflj, though, it is built around thret
themes. There is the fove motif, ir
the relution between Rosalind and th«

hero, Richard Burbank, the Lieutenant
Governor, whom she marrie* -n the end
There i» the hete motif, in the relation
li*tw««i'ii Kate, the poor but honest

working girl, and Ren Austin, the vil¬
lain. And there is what might bt callsd
the graft motif, in the relation be«
tween Ken and Rosalind, whose tint
husband he is, and xvho represent« to

hint the raft that i#s to save him from
tiie flood of pre-marital debrs.

The Plot.

A line example of loyalty from
woman to woman is shown by Kate,
who firmly resolves .* hen she hears
that the man whom «he once loved,
but now despites, is married to "the
heiress of the Fairli* fortune,"' that
said heiress shall never hear of her if
she csn help it. This resolve leads up
to one of the most thrilling scene* in
th* play. It is in act two, when Kate,
driven out of town by the persecutions
of Ben, who feels that "no place is big
enough for the two of them. ' hat Uke.i
refuge in a slisnty on '.fie outskirts,
she hss lost her job n the factory,
alio through the nrluence o r»

malign ß*i
tl*r child and hit it «iea«. burned to

d*8*h in a tenement house tire, from

the State's Goveruoíí,has ¿ust
slgntd the suffrage, bill therefore, thç,
heroine's n^agm congäatülatiohs-

which it might have been saved
there hud been proper lire escape
Aunt, Jane makes a nice suffraj
point here by pointing out that
women voted there would have bee
lue escupos.

Villain and " Poor, but Honest Worl

ing t.irl."

Well. Kate is in 1er »i'anty an

Ben com«*« to see 1er. !!<¦ lia- es

hi ustwd every means to wring mono;
Rosalind, hia wife. The creditor

who came to cloud Rosalind's b'i-"- 01

ho:- very marriiige mom have pu.suti
him till lu« is nearly mad. lien, by *.!.

way, is not a stereotyped villain. Mn

McCormick wouldn't let Mr. Willst

put in a stereotyped villain. She con

vinced him that it would be more ef
lectivo to have Ben an attractive
rather lovable fellow when he wed
Rosalind in the *irst net. and have bin

«legenerate gradually as the conse

»lueiii treachery to the poo
but honest working gill and of hi«

various excesses come to a head.
Lovable, however, Hen is not wher

he appears in Kate's shanty, lie tell«

her wit n what the playWrights term
brutal frankness that having exhausted
BVOry other mean» to get money from
his vue he is about to disclose to

lier his past relations with Kate, and
bid her ".-hell out" or have the scan¬

dal revealed to the world. He haa sent
Rosalind a note telling her to meet

him there, and, indeed, through a win¬
dow her automobile is perceived tear¬

ing down the road.

The light an Epic
But even as Rosalind knocks at the

door and Ben turns to unlock it, Kate
Hing.« iiprself upon him and Wrests the
key from his hand. The right which
ensues ifl pronounced by critics who
aaw the performance in Chicago one

of the dnost rights in the history o1'

mélodrame, whether in the "legit" or

.¡n photo plays. Fortunate!-., though
it knocks down the stove, it doesn't
reach th« ears of Rosalind, who knocks
three times and then goes away.

In the course of the tight, xvliich
trotn being merely a struggle for the
key becomes ¦ conflict In which all
the pent-un hate between the tWO
bursts into flame melodrama!
please note «ml admit. Kate n/ounda
Ben fatally with her cutting -»ne;,--!«,
which íes from him SB he is
trying to kill her. Kate shortly after*
ward commits suicide, ami disappear
from the fllra. Ben gels himself home
somehow, and as a parting .-tab at his
wife makes a will on lus deathbed
giving their two little girls to his
father. This part of the plotjs mod-
elled on the xvell known Tillman case.

Children Are Kidnapped, of (ourse.

Of course. Rosalind kidnnps the chil¬
dren, and then comes the thrilling au¬

tomobile chaie, in which the mother
is overtaken by the Sheriff just one
yard this side of the state line.
lind breaks down, but Aunt Jane re¬

assures her, and incidentally brings
down the house, by saying:
"Never fear, my child; I will get

you a woman lawyer."
The Fine Hand of the Woman Lawyer.
A court scene follows, with judge

and jurors visibly overcome by tho
xvoman lawyer's plea and Rosalind's
grief. It is asserted by spectators that
when this scene was shown in Chic.ip-o
sympathetic gulps xvere heard all over

the house. Rosalind, of course, tTOta
the children, ('ould a xvoman lawyer
do less '.'

It must not be supposed that suffrage
is forgotten all this time. Rosalind,
shown in one of the tir-i actl uni itfi

[ently tarafag awai from a iuffr-.gr>I
xvho asks her to :;ign a petition, is tag

vinced bv her troubles that she needs
th" ote. It is »ho who introduces Dr.
Shaw at th« -uffragc rally. At an out¬

door meeting whet, ihfl speaks she
first meets the bonOOOBM Richard Bur-
bank, who rescues her from some row¬

dies.
The Suffrnre Bill Signed.

When the Governor of the state

Hign-i the suffrage bill Rosalind has
lobbied through the Legislature Bur
bank roaont her with

.ene he il
discovered kissing Rosalind's children.
and whip -in- impulsivo!) pick« up th'
(invernó»'. p«'n and exclaims: "Lot thi«
pen sign on murria«!- cert iticate! " the
sneotator hoovos B igli and feels that
all is well with love and suffrage.
The next performance of "Your Gial

and Mine" will bo given at Xashvillc.
Tonn during the national suffrage

i»ion there next month. Short!;
.hat, suffragists expect, it will

appear as a commercial production all
over the country. The arrangements
which .ire being made will give ap¬

proximately half the proceeds to "the

the other half going to the

managers who present it.

Thrill« Incitable.
"I look ¡'or huge -urns of B

Ii oin »hi -.'" Ml Me« nrnuck ..aid th«
other day. during a flying visit to Hi
York. "But more important than the
money are the converts it will un¬

doubtedly make. What audience can

fail to be moved by a piny which shows
a mother robbed of hor children by the
laws of the state compelled to steal
them away by night '.'"

Mr». McCo.mick was asked if the fact
thai Roaaliad gets bar children by th«
award of the very masculine." court.
women are not yet \oting, doesn't
weaken the point of the play.
"Of eoui >'. not," she said "Doesn't

.1 woman lawyer achieve it¦*"

«.»«. THi «««si« «.or lit«

"A woman must know her corset
before she attempt* to wear it"

Do ^04j know yo«jr corset before you
make your purchase? The reputation of a

cor*»et ihciuld weigh with you in its *r«tlec'
t»n. On it depends your arjpewance, your
coiTsfcrt, yes. even your health.

Select it for its line and its fit.its line is
f*Us"*t*ofiAble and in fitting it txmfortable.

Redfern Cortets hskv« a **-**-purju*ir*»n for
style, t*«nf»-»rt. «rid **tA*ice. Intimate con-

A t High Class Shops
Three to Fifteen Douars

nections with the Fashion rulers enable th«
Redfern designers to produce designs.
lace back and lace front accurately adap¬
ted for the modes of dress. These designs
are tnen worked out with choice materials
to stand the strains of active wear.

Two of the styles most popular this
season are

Styl*. 7478 Lac*-back 17. «.
. 5«yie 7vÇÇ Uce-fror« $5.0«

tflp$w


